145]                                INTRODUCTION

Kama.  And here is that great tortoise that witnessed our austerities,
We were sitting here, thinking of the oblations to be made for my
beloved father, when we saw the golden deer.
Sita.  Oh, my lord, don't speak of it, pray don't.

[Trembles with /ear.]
Rama.  Calm your fears.   That time is past.   Vol. i, p. 198.

The most human figures in this play are Havana, the Demon king,
and Valin, the Monkey chief. A familiar feature in many of these
plays is the interest in, one might almost say the sympathy with, kings
and warriors on the brink of ruin, whether this be due to a curse or to
their own wickedness, Ravana breaks down at the news of Ms son's
death. He is not all devil incapable of emotion. He is an arrogant
powerful king, deceitful in his courting of the captured lady, but not
utterly brutal. It is only at the end, when all his realm is falling to
pieces and his son is killed, that for a moment he is on the point of
slaying the fatal beauty that has brought him to destruction. As the
bad news keeps pouring in, he feels the oppression of a curse that seems
to be closing in upon him.

The other characters are more conventional and of less interest.

The most striking divergence from the Epic story lies in the
manner of crossing the ocean. Instead of the famous bridge built by
the monkeys hurling rocks into the sea, we have the miracle of divided
waters, as when Vasudeva crossed the Jamna in The Adventures of the
Boy Krishna.